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NML is a media platform that
continues to reorganize itself.
NML positions itself peripherally
in the field of contemporary art,
technology, performance, narrative
and imagination by utilizing creative
connections and circulations among
“networking/internet”, “discourse”
and "social community” as practice.
In light of geographical proximity, the
organizers in No man’s land aim to
connect the art scenes in Malaysia,
Thailand and the Philippines through
decentralized media maneuvers. It
invites the audience to take a turn
on the monopolized perception of
mainstream contemporary art under
globalization/single capital market.
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Smoke Gate, Penang State Museum (2015); WANG,Ding-Yeh
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Ship of Fools: An Introduction
WANG, Ding-Yeh

(It's a day without wind or rain in early June)

Captain takes out a compass from the left pocket for a
glimpse, puts his right forefinger in the mouth for a second,
and raises his arm up above head.

This ship doesn't seem to move forward for a long time, says
Captain. | feel it always stays in the same place. You don’t see
water flows. You don't smell wind flows. Everything feels like
stagnation. It doesn't go forward. It doesn't shake or sway. This
is an isolated ship. While the world moves one, how about us?
Will we stay like this for the rest of our life? | have to jump out
of this dead silence, and sail for a better world. This is what |
should do. | carry the destiny of this ship. It's my responsibility.
MY RESPONSIBILITY!

It's hopeless now. In fact, this ship once berthed at a place
like paradise, with beautiful scenes, comfortable seasons, dry
and cool weathers, as well as abundant food and resources.
People there had no troubles at all. It looked like utopia or
Shangri-la. People there sang beautiful songs, describing its

long history. Everything was full of love and wisdom. At the
end of the lyrics, though, it mentioned: Our beautiful land
provides everything we long for, but the treasure is hidden in
crazy lives. | really don't understand how that wonderful place
is connected to crazy lives.

It is prophetic? Are there treasures or wealth buried in crazy
lives? Where exactly are they? It is said that many people lose
their mind looking for treasure. Life is tricky. No matter what
those people on the island said. | am now on this ship, having
nothing and going nowhere. | am left with a peaceful and clear
mind, but everyone says | am crazy.

Once we sailed besides another small island. There was no
flowers, grass, birds, animals, but a tremendous tree. The tip of
the tree poked through clouds, and roots covered hundreds of
miles, extending from one piece of land to another. Leaves are
irregular forms, similar to the shape of an island. It should be a
broad-leaved species. After sunrise, leaves glittered with many
different colors, like red, orange, purple, blue yellow, and even
some neon colors. Green was the only missing one. Those
unnatural, chemical and artificial colors scattered among
leaves, mostly shining silver. It's slightly white and slightly
transparent, reflecting sunshine. Under the bright sunlight at
noon, the whole tree shone like a diamond. If you stared at the
tree, you felt dizzy right away. If you looked directly for too long,
you might die for stimulating your brain too much. In daytime,
the tree flamed until the moment sun set. As the orange
sun slowly disappeared from the horizon under sea, leaves
suddenly darkened and shrank into dead silence.

A writer paused from his working novel. He's been writing for a
long time without a clear thread, stagnant like this ship. He took
out a long instrument with a head like funnel. There were holes
on this instrument. He picked up and covered a few holes. He
took a deep breath and tried the play the instrument. Although
he's put all of his forces, he only produced a few broken
sounds. He tried several times, exhaling all the air in his lungs,
without any pleasant notes. With falling oxygen concentration
in his blood, he yawned several times and felt dizzy.

These crazy people have lost their reason.

Their lunatic behaviors are beyond our understanding.

Have they really lost their reason?

Or have they been too reasonable? N

Wang Ding-Yeh

Has received the degree of Meisterschule from the Dresden Academy of Fine
Arts (Hochschule fiir Bildende Kiinste Dresden) in 2011. He specializes in video
installation and painting. His works primarily focus on issues concerning his
life, the society, and the environment. He firmly believes that people will be
able to resist or connect themselves with the external world and meanwhile
achieve self-healing through artistic creation. His works have been exhibited
in Taiwan, US, Israel, France, and Germany.

From Both Sides of Islands
Rikey Tenn talks to Wang, Ding-Yeh, Wu, I-Yeh, and
Lo, Shih-Tung on DA+C Festival in Penang

Note: DA+C Festival curator Suzy Sulaiman in Malaysia
invites No Man's Land to curate "Hari Ini Dalam Sejarah”
exhibition from August 7th to 16th this year. Along with the
curatorial project, Artists WANG, Ding-Yeh, WU, I-Yeh and LO,
Shih-Tung were selected to the artist-in-residence in colonial-
style blocks, starting from July 25th, for few weeks. Under the
theme CULTURETOPIA, they explore contexts in Georgetown
old streets with local communities. Here are the interviews that
we contribute to DA+C Festival after we come back to Taiwan.

1. Does Red Ink Really Exist? - Interview with WU, I-Yeh

W: | exhibited my work Dollar-Post during my residency in
Finland. It's a customized email system. Transmission rates
depend on stamps, including pigeon, donkey, ship and
aircraft, and physical distances from receivers. | later thought
about how to present an exhibition. As | had exhibited sent
mail records from the system before, | didn't want the same
way. | wasn't interested in on-site operation, either. In the
end, | produced another video to showcase it from a different
approach. The show in Taiwan was separated into a mailing
system and a video In Future (2013).

R: Residency programs seem to run faster, and the time
afterwards goes slower. It's about the relative sense of time.
Your new work QUALIA speaks about visual perception.
If Dollar-Post simulates different timeframe, | can't find
an appropriate way to describe the new work. The fable
you mentioned about "no red inks in Siberia" seems to be
ambiguous here. | can't help but assume it as sarcasm.

W: The fable comes from writer Slavoj Zizek. Red and blue
inks* are not about censorship of speeches, but different
levels of free expression. Although we use languages without



limitation, we lack of a real expression tool or medium. It's
difficult to really speak out our minds.

R: To me, it's more than a matter of tool. Jung divides
personality into four basic types: thinking, feeling, sensing,
intuiting; combining with the polarities of introversion (directing
one's energy inward toward thoughts, feelings & awareness)
and extroversion (outward toward people, actions & objects).
Our dialogue might have well proven the main difference
between us. | find the red ink clue from the outside, referring to
inability to speak out freely. You, on the other hand, point RED
INK to inner reality, and question the effectiveness to express
real sentiments.

W: My works seem to be always on this track. | was
preparing solo exhibition and thinking these issues before
DA+C festival. Even if my work in Penang doesn't seem to be
connected to "locality”

R: If that's the case, do we still need red inks? Are we talking
about different "effective languages"?

W: Or does red ink REALLY exist? | don't think it's easy to
miraculously and precisely describe what we have in mind,
because we (all) think and sense in different processes.

* There's an old joke in communist era: A guy is sent for work from East
Germany to Siberia. He knows every letter will be monitored, so he tells his
friend, "Let's make a deal. If my letters are written in blue ink, it's true. If in
red ink, it's false." One month later, his friend receives the first letter. It says,
"Everything is wonderful here. Shops are packed with delicious food, Western
films are broadcasted in theaters, and houses are huge and luxurious. The only
thing I can't buy here is red ink".

Wu, I-Yeh

Has been nominated for Digital Art Awards (Interactive Installation) at the
5th Digital Art Festival, Taipei. Most of his works focus on performing one's
distinct perception by means of computer programs, videos, and texts. He is
also skilled in exploiting languages of machines to imitate the multi-faceted
communication between individuals, and between humans and machines.

2. Find A Pivot Point From Transi(en)t to DA+C: Interview
with LO, Shih-Tung

R: You were with me in Transi(en)t: Penang 2014. During
the visit, a cabinet was found with unknown messages. In
response to the theme this year, using the cabinet or not has
become your key decision to strike a balance among imported
technical objects, display spaces and personal position.

L: At the beginning, | didn't want to use that cabinet, but it's
my interactions with it that brought me back to the creative
path in the end. I'd like to do something else. As you've
mentioned, | am easily influenced by external factors, not
meaning I'm not limited to the idea of utilizing the same object
or remaking the same piece. Other invited artists come with
techniques, such as Andreas SIAGAN, YAN Jun, or Tetsuya
UMEDA. | think the curator assumes to see techniques, so
she put them all in this container and see what happens.

R: In that case, it just brings works from somewhere else to
Georgetown. The audience will see what artists have been
doing in other places. It would be great to produce something
really belongs here. For people who have visited here since
last year, it may be more important to continue the locality.

L: | need to find my own position, no matter in Myanmar,
Malaysia or Thailand. | am anxious about technical aspects
in this festival. Besides my position, | have to consider how
other artists can maximize their effects. | couldn't find my
place at the beginning in the exchange process, festival or
the main focus in the past two years. We have to think about
how to create effective installations or object characters in the
venue. WANG presents video, WU showcases programming
images, and | produce installation. My screen, in the end,
faces the wall, in order to create some effects in this spatial
context. | have to think partly about the installation itself, and
partly about conversation with the space outward.

R: What's the relationship between locality and on-site?
Compared to any larger art institutions, is locality more
highlighted in places without curatorial schemes, such here
at Malay Peninsula? Or do we rely more on our techniques?
For some artists, locations don't influence their works at all.
You have been to many places in the region and presented
different projects in Myanmar or Thailand. Are you anxious
about losing your subjectivity? In other words, what's your
bottom line?

L: Indeed, | have been travelling around Southeast Asia since
2012, and | think the question of subjectivity often. Where's
my place? | leave that question aside for this stage. I've been
to Beyond Pressure (Myanmar), ThaiTai Fever (Thailand),
Penang and even Tainan, hopefully each more than once
in the future. | only stayed in one location for 1~ 2 months
each time, one week in Yangon and in Georgetown. It's very
difficult to hit the mark in such a short time.

(Wu, I-Yeh: You mention about personal state and relationship
with this space, this location or this festival. It's somewhat
related to the "technique" that we have discussed about, how
LO interacts with the local.)

R: In my opinion, the exhibition is difficult in the festival.
The festival emphasizes on "live" works that coexists with
performers. Warung Wayang program focuses on moving site.
Exhibitions, on the other hand, are visual art. In art history,
they are tasked to "represent" certain spaces or experiences,
and different from happening on-sites by themselves.
Exhibitions even depart from or transform "sites (localoty)". To
represent contradicts to perform on-site. The performers make
lively animations repeatedly, as they interface with sites in that
moment. But our interface rests in gallery spaces. Although
we have to consider our relationships with venues also,
exhibitions always call upon another experiences in space-
time.

L: So | envy that kind of technique, which can converse with
the audience everywhere. The Portrait Project by Thai artist
duo Jiandyin can instantly produce an interface wherever
they are, even when they don't have inspirations. | prefer to
extend residency duration. When | was invited, | hope DA+C
can continue with the same group of artists. No matter if we
regard Transi(en)t: Penang (2014) and DA+C Festival as
continuity or not, it is better than deciding the direction of
DA+C once and for all.

Lo. Shih-Tung

(b1983) is graduated from National Taiwan University of the Arts, Graduate
School of Plastic Arts. He currently lives and works in Taipei, Taiwan. Lo
focuses on the special textures present in our daily life, seeing them as
in Walter Benjamin’s discourse-fragments and reflections of a complete
structure, a whole world. His works can be viewed as organic documents,
unlimited to specific mediums, attempting to arouse inquiry and

contemplation on everchanging warped messages.

3. Halfway to Eternal Home: Interview with WANG, Ding-Yeh

R: Is the work which you made in DA+C Festival a site-
specific one? What's the relationship between this work and
former works?

D: | started with the site-specific idea. Before | set off to
Penang | had searched and gathered materials for drafting
my work, then | got down to the project by further local
information collecting which is based on the original plan.
After 4 to 5 days, | realized my project was not practical
due to limited time, meanwhile, | had new thoughts and
imaginations toward this place by time. The relationship
between it and my former works are two: first, both of them
use "portrait" as the main manifestation. The second is the
"face", as a platform carrying the status of subjective who
lives in the society as a whole.

R: Any special feeling for this Southeast Asia trip? And how
dose your work reflect the impression?

D: It's not my first time been to Southeast Asia but the first
time to Malaysia indeed, more specifically, Penang. In terms
of the special feeling | had toward the city, | need to be more
careful to perceive it, that is to say | have to be cautious so
that | would not be blinded by my emotions. After visiting
the place for days, | figured out that the island has its own
time-space. Simply speaking, the city stopped at a certain
moment in the past without moving forward by time which
| think is peculiar. As an island located in the middle of the
country, | assume it should absorb foreign informations easily
or even eagerly but there’s no such phenomenon can be
oberved in local architectures, industries or manufactures. |
started my image with the time-frozen status of the city which
expressed by the emergence of different laughing portraits
surrounded by smoke immersively. And the black-white and
low-fi image which accompanied with psychedelic smiley
faces in the smoke manifests the condition of self-indulgence
in time. (The apply of smoke derives from ubiquitous local
religions and temple where is enclosed by incense always),
in general, the vague image tells the time in the island also
the cultural atmosphere.

R: You are the one whom | discussed with for the longest time
among the artists who come to Penang this time, so | know you
may have emotional projection toward the Georgetown. What's
the process of it and dose it affect the concept of your work?

D: The process was unexpected. When | told my family that
| was going to Penang, | was informed that my grandmother
was born and spent her childhood there. | didn’t know
anything about it before the trip. My grandmother died when
| was young. Most of the memory | had about her is her
old age when she was had lain on bed weakly. So Penang
wasn't just a location for artist-in-residence rather a place
where | had a special connection with! | asked my father to
inquire the elders about their memory of my grandmother’s
childhood in Penang, then | pieced together all the clips in
to a story which becomes the leads for picturing the life my
grandmother once had there. Eventually | didn’t put the story
into my work due to the complex which might be similar to my
grandmother’s. She always wanted to go back to Penang, but
once the chance came she didn't take it. | guess it's a sort of
feeling that returning to the long-lost home with a paradoxical
emotional turmoil.

R: You are the only one who conceived of a whole new work
among the other artists. Would you like to talk about what
difficulties you had been through?

D: It's always a challenge for artist to produce work in
an unfamiliar environment especially conceiving a whole
new one. Like video which requires a comprehensive plan
including assistances and kinds of equipments before you set
off. Luckily we had sufficient helps, advises and equipments
provided by the host and it wasn't too hard for me. Even there
were obstacles, | still had sources to cope with.

R: But we do encounter predicaments when we were at
Penang State Museum. How do you think we can solve them?
For instances, how would you present issues you had faced
upward to the institution? and in your perspective which part is
most urgent?

D: For me, the biggest problems are people and the exhibition
site. It needs negotiation between the curation team and the
museum. The mainly concern for me, as an artist, is to bring
out good work so I'm not at the position. But there were some
details, networking problems and miscommunications with
museum which can be improved indeed. More specifically, the
time-limited residential project is understandable but there are
spaces for improvements for issues like volunteer assistants
who had few exhibition related experiences, progress tracking,
arrangement of human resources and organizations.

R: What is the content of your latest solo exhibition? And
what's the relationship between the latest and the work you
made in Georgetown?
D: My latest solo exhibition Artificial Cramp has been
conceiving since last year, which is not related directly to the
work | made in Georgetown. Somehow it dose derive from
the experiences | had there. And one thing is for sure that the
audience will see "Smoke Gate" which | made in Penang at
my latest exhibition. Lastly, | am grateful to the curation team
of DA+C Festival for what they have done, and | got new
thinkings and ideas every time | visit new places, especially
this time its a place where my grandmother was born.
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LOSTGENS' CONTEMPORARY ART
SPACE, KL | Rikey TENN + YEOH, Lien-Heng

Note:Lostgens' established in 2004 by a group of artists.
Though situated in the bustling capital city, Lostgens'’
has managed to take on certain quietness and edginess
that comes from being off the beaten track with trans-
disciplinary collaboration. It’'s named after Hemingway's
words. It has been chosen to present AU Sow-Yee's show,
Habitation and Elsewhere (2015), due to its gesture of
resistance to the dominant culture in the margin of central
KL area.

R: Please introduce the founding members of Lostgens'.

Y: It starts with me, Tsuji Lam, Joseph Teo and Analiza
binti Mohammed. We found an unused house in 2003, so
we rented it together. Artists and designers from different
ethnic backgrounds joined us later. We met two Malay
art workers Ili Farhana and Saiful Razman in 2004, and
discussed about organizing events such as festivals.
Everyone agreed that Balai Seni Lukis Negara (Malaysia
National Gallery), as the highest art institution, didn't fulfill
its duties, and we wanted to express our discontents by
organizing NOTTHATBALAI festival across ethnicities and
media. | proposed to name the space Lost Generation.
This festival was held thrice in 2004, 2005 and 2007.
The third edition lasted 14 days and covered six spaces
and street corners. In 2007, we reviewed the relationship
among art, society and land. We concluded that art should
walk into community, so from 2008 to 2011, we left Kuala
Lumpur for community activities in Penang, Malacca and
Pudu. After subway eviction incident happened to Petaling
Street in 2011,
relocated to this district in 2013. In some ways, Lostgens'

we advocated preservation. Lostgens'

is a concept, which can be implanted anywhere for various
purposes.

R: There are more independent spaces with different
interests in KL. Can you introduce for us?

Y: Rumah Air Panas, founded by Yap, Sau-Bin and Chai,
Chang-Hwang, among others, was launched since 1997.
It has transformed into an artist collective without physical
space in 2006 and collaborated with other spaces for
projects. Findars, established in 2007, is an artist-operated
gallery. Malay artist punk organization Rumah Api is
another sound-oriented group. Five Art Centre, which
celebrated 30th anniversary in 2014, mainly focuses on
performance and dance. These organizations share same
concerns with lostgens' but operate differently.

R: What was the forced eviction in Sultan Street and
Petaling Street (2013), and how can local communities and
artists respond to it?

Y: Government planned to construct subway systems under
Sultan Street beside Petaling Street, and build a 118-story
skyscraper for cultural heritage on Petaling Street. Forced
evictions continue to happen. When we intervened in
2011, official stance was very determined, and business
owners were divided. | proposed a community project to
creatively stand against authoritarian measures. Many
shop owners, including some partners later in the project,
had questioned its feasibility at first. Artists played an
important role in this movement. We mobilized Malay
and Indian communities, and requested government to
recognize cultural heritage in all three ethnic communities.
We also worked with engineers, activists, designers and
heritage preservation experts, and introduced large
numbers of art workers in the process. At its peak, 5,000
people participated in our street campaign. Although
government promised to recognize Petaling Street and
its cultural heritage status, it violated the promise in 2013
after general election. Several heritage buildings were torn
down, and another one was imposed. Currently, artists
stay away from the front line, and serve as observers and
recorders. We keep oral history records, collect vintage

photos, promote cultural infrastructure, engage with
neighborhoods and connect with local organizations, in
preparation for the second wave of eviction.

R: What is the consideration behind Au Sow-Yee's decision
to exhibit Habitation And Elsewhere in Lostgens' space in
KL?

Y: According to Sow-Yee, her choice lies on interconnected
emotions, history, time and imaginary geography. She
spent a lot of time in the area during her childhood and
adolescence. Sultan Road is only a short walk from home.
It is the place where she bought her first cassette tape
and translated novel. "Lostgens' does not located in the
glamorous part of the city, but near the old city district
during British colonization. No longer the center of power,
the area was hijacked by capitalism as well as endless
desires. It now situate in the ambiguous region between
ruins and imaginary image of progression. Thinking about
issues that hopes to be pushed ahead by the exhibition,
more possibilities on history and (imaginary) geography
might be open up."
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